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野とならばうづ らとなりて鳴 きをらん狩にだにやは君は来 ざらむ
といふ歌や慈円(1155～1225)の 歌


























































図9「 大黒 ・恵比須見立」 鈴木春信筆18世 紀中期
これは当時の若衆姿であり、竹の釣竿の先 に玩具の鯛が繋がつてゐることから、恵比須様の見

















































































(5)江 戸中期に中国から伝来 した文人画は、聖人君子の理想の世界を象徴的に描 くことを旨
いけのたいが
とした理念的な絵画であるが、池大雅(1723～76)と 共に日本の文人画の大成者 と見做 された





中に描 き込まれた人物が中国風の衣を着 し、文人画の原則に従つて目鼻 を省略 して表情を描か
ず、山水画の理念に則つて描かれてゐるのに対 して、蕪村の画は一見典型的な山水図のやうに
見せながら、画中に描かれた人物たちは実に日常的な屋根の葺き替へに携はつてをり、また具
体的な表情 を有 してゐる。また春の花の「雅なる」落花と屋根の葺き替へ作業か ら生じる「俗なる」
切屑が混在 して描かれ、それらが混ざりながら小川の中を流れてゆ く描写 まで してゐる。かう



























ゐる。応挙は初め様ざまな動物 ・草花 ・昆虫 ・人物などを精密に写生(図16)す ると共に、銅版
































かれてを り、画面上部には「楽 しみは花の下より鼻の下」といふ川柳まがひの讃があ り、花見の




















              The "Sacred" and "Profane" in Edo Painting 
                        HAYAKAWA Monta 
                       International ResearchCenterforJapanese Studies 
  In the long vicissitudes of Japanese art, there is no period that exhibits the varied and complex 
  development one sees in Edo period painting. This is not simply due to the consecutive birth of a 
  diversity of styles and schools, but the result of painters from different classes and backgrounds 
  mingling with diverse classes of patrons. In analyzing the complexcircumstances of Edo painting 
  from the viewpoint of sei (sacred) and zoku (profane), or ga (elegant) and zoku (ordinary), a special 
  feature of Edo painting as well as Edo culture emerges, which is the main theme of this paper. In 
  the material I will present here, the meaning of sei naru mono (sacred things) is not limited to just 
  the religious or spiritual, but also embraces the meaning of "something uncommon, otherworldly, 
  that is precious and highly valued." Ga naru mono (elegant things) are also included in this 
  interpretation. 
    Generally speaking, in surveying the development of culture and value systems one can often 
  see the tendency of "sacred things" moving in the direction of "secularthings." Distinctions are 
  made between "profane" and "sacred," with more weight given to "sacred things." In Edo period 
 painting as well, while paintings depicting the profane world (genre painting and ukiyo-e) and 
 paintings striving to depict reality "exactly as one sees it" (shasei-ha and Westerri~style painting) 
 flourished, in general it was the paintings by the Kano School and Tosa School depicting "sacred 
 things" (also "elegant things"), along with the idealist painting known as bunjinga that were highly 
 valued. This was the official stance, but when one analyzes the actual conditions of these respective 
  traditions, one finds one cannot strictly make sharp distinctions between "sacred" and "profane" 
 according to the styles and schools of Edo painting. On the contrary, in each area one finds 
  "profane" incorporated into "sacred," and "sacred" superimposed on "profane." It is clear that these 
  expressions were not bom from inexperience or from sheer caprice, but were intentionally created 
 by the artists. Some examples are discussed below: 
    1) While officially the Kano School artists patronized by the bakufu and feudal clans and the 
 Tosa School artists serving the court painted "sacred things" (or "elegant things"), at the same time, 
 in response to requests from the same classes-the samurai and court nobility-they produced what 
 are generally called genre paintings. Moreover, in the early Edo period Kano School painting 
 treatise Gasetsu, in addition to techniques for traditional "sacred things," the methods of painting 
 shunga, which could be called "profane amid the profane," were set forth. 
   2) In the early Edo period, genre painting is thought to have been produced mainly by 
 anonymous atelier artists primarily for well-to-do townspeople. Co temporary people and their 
 amusements became the subject matter of paintings, and before long, the forms of traditional 
 "sacred things" (or "elegant things") were skillfully incorporated, giving birth to the type of 
 expression characteristic of Edo culture called mitate, in which "sacred" and "profane" were layered 
 upon one another. 
   3) In the early Edo period, a style of painting later known as Rinpa was born from among Kyoto
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craftsmen. While making abundant use of bold compositions and brilliant colors which appealed to 
the nouveaux riche townspeople, Rinpa artists took a fancy to using classical "elegant" things as 
subject matter. 
  4) Literati painting or bunjinga, which came from China, was originally a kind of "idealist" 
painting based on the principles symbolically depicting the idealistic world of the sage Confucius. 
However, the painters Ike Taiga and Yosa Buson, who are recognized for bringing Japanese 
bunjinga to its maturity, enthusiastically injected ordinary elements brimming over with touches of 
humanity into that "idealist" tradition. 
  5) Ukiyo-e, which was exceptionally popular in Edo, was regarded as the most plebeian among 
the Edo painting traditions because it depicted "vulgar" customs of the day. Suzuki Harunobu, the 
originator of nishiki-e (literally "brocade prints") and others further developed the artifice in genre 
painting called mitate-e, which had arisen in Kyoto, giving birth to a unique form of expression 
called mitate-e in which "sacred" or "elegant" things could be seen amid the "profane." 
  6) The Maruyama School, which was born from the influence of Western painting methods, 
employed realistic,"true to life" painting methods to traditional "elegant" subject matter, and 
through the artifice of blending "elegant" and "profane," opened up a new path in the Kyoto 
painting world. 
  7) Buddhist monks, who were supposedly "sacred" people, were humorously depicted in 
pictures of commoners' manners and customs, and Buddhist images painted with free brushwork 
were also enjoyed and appreciated. 
  In light of the conditions outlined above, in the Edo period, at the same time many painters were 
officially painting "sacred" and "profane" things separately, one can also see that they worked 
diligently at creating representations of what has been described by Nakano Mitsutoshi as "elegant-
profane fusions" comprising "sacred/elegant amid the profane" and "profane amid the sacred/ 
elegant." This suggests that their patrons understood the meaning of these works, and took pleasure 
in that way of seeing things. In other words, by possessing the sensibility of "sacred-profane fusion" 
and "elegant-profane fusion," Edo people can be regarded as perceiving the actual circumstances of 
this world or the reality of human society. I believe that this kind of world view or view of 
humanity is not just characteristic of Edo painting, but expresses the core of Edo culture.
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